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Penny Slinger's home is surrounded by the forests of Boulder Creek, California: a

desolate place, consumed by mysticism and removed from reality. It stands on the top

of a hill, next to a opulent fountain and beside a large blue stage that she built herself.

It is covered with an unusual rock formation, the remainder of a midnight ritual

performance. This same mysticism has dominated her work since the late 1960s, where

she has taken herself on a surreal journey and used the simple technique of collage to

craft her own seamless reality. Her studio is filled with old costumes, headpieces and

masks, each object a reminder of her ability to surrender to the possible multiplications

of the self, by taking on the role of both object and subject within highly charged

scenes that she controls. Her most self-reflective body of work is her 1977 series

An Exorcism, a seven year journey that was photographed inside the historic rooms of

Lilford Hall and resulted in the publication of a book. She describes it as "a surreal

romance in photo collage", and it is as much about herself as it is about the breakdown

of her relationship with filmmaker Peter Whitehead, who introduced her to the building

in 1970, with the intention of making a film together. Instead, Slinger transformed the

internal surroundings of Lilford Hall into her own complex stage, capturing herself in the

theatre of an obscure world. Linder Sterling was first introduced to Slinger's work as a

teenager, after a friend of hers stole a copy of Slinger's book 50% The Visible Woman

from Birmingham Library. There is a magnetic connection between both Sterling and

Slinger's work, in which both artists transport the simple act of collage into a new

contemporary language that is always motivated by a strong feminist perspective. The

morning after their talk at The Whitechapel Gallery, AnOther spoke to the two women

about love, the female psyche and re-editing their past, alongside rare unpublished

works from Slingers's Exorcism series and a debut of her unseen 1969 silent film Mouths

and Masks.

Linder, what first drew you to Penny's process?

LS: I think a lot of what Penny does is make maps of her own life. That cartography is

psychological and sexual. It helped people like me see that there is a map and that

someone was slightly ahead of me on this journey. Penny is a great cartographer not

only of the female psyche, but of the human psyche. Those maps are very articulate and

she has left them there forever. I also think it was Penny's use of text at the time. Her

writing is astounding. For me it works homoeopathically. She just drops those words,

they can be quite sparse at times, but they work on a really deep level. I think it was

that mixture of text and collage. Living in such a remote village in the north, I hadn't

seen an artist's book like 50% The Visible Woman. I was about seventeen. It was such

an important moment for me.
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"Living in such a remote village in the north, I hadn't seen an artist's book

like 50% The Visible Woman. I was about seventeen. It was such an

important moment for me."

PS: I don't think there is much lineage for the feminine artist in particular. That is what

galvanised me when I came into art, seeing that it is very much a man's world. There

are very few outstanding female artists in the history of art – I just thought, we need this.

That is what spurred me on to make that mark and take these tools that have been

explored with surrealism, exploring the psyche, and making it particularly about the

feminine. It was quite funny, yesterday during the talk, a critic asked me if the mouth on

the first page of 50% The Visible Woman was Marilyn Monroe, but it is mine. Somehow,

instead of having the glamour with it, you have something that can make you feel very

uncomfortable and make you think again. Especially when you're using the same kind of

imagery as advertising, but instead it is nothing to do with that. You have to shake up

those perceptions, because we are not objects we are subjects. It is what we are trying

to claim back. I think so much movement has happened since the 70s, but there is still a

lot of movement that needs to happen.

LS: Returning to England on this trip, how much do you think things have changed? I

mean there has been surface change, but…

PS: Well I think a lot has changed in a sense of what is available. When I first making

work, it was unthinkable for a woman to show herself unclothed unless she was in a

men's magazine. That's why I deliberately put some articles in men's magazines. I was

there with my art, speaking my audacious words, claiming a place to say – I am not

your object. I felt it was really important to do that. Now we have all this glut of

pornography and erotica, but not a awful lot of it has really claimed that similar kind of

space. In a way, it is still very generic. We have a lot of space for movement there. That

has always been my struggle, to be a sexual person, a sensual person, a thinking

person and a creative person. To be a mistress of my own destiny.

By using your own body as a tool in your work, do you ever feel a detachment from

the self? Or the emergence of another self?

PS: This is something that I have meditated on. In that deliberate decision to make

myself both subject and object, it gives you both a detachment and a involvement at

the same time. I felt I could be much more ruthless with my own image than I would like

to be with somebody else's. I can distance myself and see myself as this work of art.
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You can be both sides of the mirror. For me, it is a very powerful reflection and that

gives you an extra diminution to work with.

LS: I also wonder if one is already experiencing that anyway, and after an attempt to

communicate that, whether it is through being a woman in this culture or whether you

have that split of being viewed as both object and subject, then the art making process

is trying to make sense of that. I'm not sure which comes first. In this culture, one is

experiencing that split all the time, and the trick of the artist is to use that. You can end

up feeling quite divided and myself and Penny have discussed R.D. Laing's The Divided

Self. I think if you're not in control and it remains unconscious as a woman it can be

quite damaging. It is about playing with the multiplication of the self, to spin them out

and really parade them.

"That has always been my struggle, to be a sexual person, a sensual

person, a thinking person and a creative person. To be a mistress of my

own destiny."

In the Exorcism series, the work is very much about relationships and the break

down of your relationship with your partner at the time, Peter Whitehead.

PS: I think a lot of my work is about relationships, how we relate to ourselves and how

we relate to others, particularly in terms of the dynamic of the sexes. That has been one

of the main themes that has worked throughout my life and it has very much to do with

the balance between the male and female energies. I have always felt that it is a

balance of the male and female within and how that manifests in the outside world has

always been a little bit of a struggle, especially if you are a strong woman. How you

keep that strength and that integrity of who you are and in the same time have the

room in your life to be able to relate to another human being in a way that is both

satisfying and forfeiting. That challenge has been there all my life. Especially not

wanting to be in the conventional line of things. I knew my children would be my art. I

love creative partnerships, being able to collaborate and work with other people, but it

is not always easy. In fact, in my relationship with Peter Whitehead, the filmmaker, we

went off together to produce films together but it never manifested as a film. He went

on to use a lot of the themes and ideas that we were working with, to make this film

with Niki de Saint Phalle called Daddy (1973). That was his journey. I used all of the

photographs that we shot in Lilford Hall that we were originally used to shoot a movie,

but I don't even know what happened to that footage now, I can't find it. I used the set,
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to look at the dynamics that had happened between us and for my own self-reflection,

but it didn't fulfil itself in a co-creation. My whole thrust for getting into Exorcism was

really the break down of that relationship. I think it had a lot to do with who was in

control. I thought we could both be, but it is always hard to do that. At the same time, I

am at my absolute happiest when I am co-creating. It is not that isolated, artistic

process.

Do you find it easier working with women?

PS: In a sense, I think society has pitched women against each other. I think we have

been robbed of that ability to come together in a circle. For many years, I have been

looking at that circle of the feminine and how we can all be complementary to each

other, rather than competitive with each other. We would have a tremendous feminine

power here. I think that is why we have been divided, because it is so perpetually

powerful. If the women get their heads and hearts together, we could come into a new

kind of resonance and understanding.

Penny Slinger, Mouths and Masks, 1969, © Penny Slinger 2012. All right reserved.

Courtesy of the Artist and BROADWAY 1602, New York

Penny Slinger: Exorcism Revisited is at Broadway 1602, New York until November 30,

and Penny Slinger: Hear What I Say is at The Riflemaker Gallery, London until October

3.

Text by Isabella Burley
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Six years in the making, the new issue of Hanna Moon’s A Nice Magazine wants to

redress the idea of the ‘female gaze’

FEBRUARY 05, 2025

TEXT Orla Brennan

In Dorothea Tanning’s dreamlike paintings, girls transform into mythical beings, plants

roam around eerie houses, and characters drift through worlds of uneasy, perpetual

motion. There’s a self-portrait the American surrealist produced in 1944, however, that

presents a rare moment of stillness. Standing neatly on a podium in her underwear with

her back to the viewer, the artist depicts herself as a tiny figure gazing out over the

expanse of a blue-tinged canyon. As she contemplates the world before her, the mood

is unclear. She appears both confident, solid as a pillar; yet also fragile, perhaps

overcome by the vast indifference of the universe. Like much of Tanning’s work, its

magic is that the more you look, the more you see.

“I don’t know why, but that image really touched me,” says the South Korea-born

photographer Hanna Moon. She first saw the painting at the Tate in 2019 as part of a

landmark retrospective surveying Tanning’s seven-decade career. The sprawling show

brought together over 100 paintings and sculptures alongside writing and ephemera,

tracing a life spent exploring ‘unknown but knowable’ states of being. “I could

sympathise with this feeling of navigating the world as a female artist. It’s fun but at the

same time you can feel overwhelmed.”
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A Nice Magazine Issue Three

Only later recognised as a pioneer, Tanning spent much of her rise in the shadow of her

husband, the fellow surrealist Max Ernst, working at newspapers for years to support

her practice. “In my opinion, her work is far better [than Ernst], but because it was the

1920s and she was female she didn’t get the same recognition,” says Moon. “That

really hit me.” She left the exhibition strangely moved, instantly knowing she wanted to

start a project about the experience of being a female artist. Six years and innumerable

revisions later, it finally arrives in the form of a third issue of her self-published project,

A Nice Magazine, launching tonight (Febuary 5) at the ICA in London.

Moon created the first issue of A Nice Magazine a decade ago as her final project at

Central Saint Martins. Poking fun at the fashion industry, it featured sardonic ‘street

style’ images of random shoppers in Westfield, nude shots of other students, and

contributions from her friends, such as the artist George Rouy. “It was kind of a

playground concept and a lot of silly ideas twisting what was out there already,” she

explains. “Ironically, the first issue criticised i-D and Dazed, but they were really

interested in it. Somehow I got jobs for Dazed because of the magazine.” The second

issue was made while Moon was interning for Tyrone Lebon and included a story where

she challenged the photographer to shoot the same models as her. “The idea was to

see whose pictures would turn out better,” she says. “Tyrone said yes, which was funny. I

think what’s mesmerising about fashion is that it’s actually really upfront, way more so

than art.”

In the eight years since she last published the magazine, Moon has become an

established photographer in her own right, contributing beautiful, vibrant stories to

AnOther, The Gentlewoman, and Pop while shooting campaigns for brands like Gucci

and Marc Jacobs. Returning to the magazine, she wanted to keep its initial “rebel spirit”

and tight-knit community feeling, working with writer Moffy Gathorne Hardy, who she

shot nude for the first issue. “Most of the contributors are my friends, and a lot of them

already had been in previous issues,” she says. “I just love my friends’ work.”
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Using Tanning’s self-portrait as a starting point, Moon wanted the project to redress the

idea of the ‘female gaze’, feeling the term has become tied up with a soft, one-

dimensional kind of work in recent years. “It’s not about softer looking images, but quite

literally being a woman. What does that mean? That’s the sort of question I wanted to

ask,” she says. “How the specific social and physical status of being a woman affects or

informs someone's work.” To attempt to answer this, she turned to several women close

to her, including Momo Okabe, Joyce NG, Jet Swan, Emma Wyman and Rosie Marks,

inviting them to submit a story with the deceptively simple brief of a self-portrait. “But I

A Nice Magazine Issue Three © Hanna Moon
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told them it doesn’t have to be a picture of your face,” she explains. “I personally

believe that any work you produce is a reflection of yourself.”

Traversing themes like bodily autonomy, friendship and sex, the magazine takes the

self-portrait to surprising new conclusions. One story captures artist Cammie Toloui’s

time working at a New York peep show in the 80s which, incredibly, she shot for an

assignment at photography school where students were asked to document their daily

lives. “Even though you don’t really see her in the images, it’s her gaze towards these

men jerking off to her,” says Moon. “There’s something more powerful about that gaze.”

Elsewhere, Rosie Marks captures plastic surgery tourism in Turkey, Julie Greve shoots

teenage girls, and Jess Maybury transforms herself into ghoulish, mythic collages.

One of the most touching stories sees Hera Gwon document her pregnancy and early

days as a single mum. “I met her when she was a photo student in Korea and she

modelled for Joyce, who shot her for the first issue of A Nice Magazine,” says Moon.

“She couldn't follow her photographic career because all of a sudden she had a baby. I

asked her to photograph something for me. I’m really attached to these images

because that wasn’t even a commission for the magazine. I just asked her to do that

because I didn’t want her to stop.”
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Six years in the making, the resulting project is a beautiful, vulnerable, and personal

tribute to Moon’s community of women artists and their unique visions of the world. “I

almost don’t want to let it go,” she says. “Every copy I sell, I will lose like 30 quid

because the printing is so amazing, but I have a duty to make it beautiful because of all

the people who trusted in me, gave me their work, and waited for six years. In the end,

I just really had to push. I’m really proud of it, but it felt like giving birth.”

A Nice Magazine launches at the ICA in London on February 5 from 8.30 - 10pm. 

A Nice Magazine Issue Three © Hanayo
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