Angels of Anarchy

Women Artists and Surrealism

|7 PRESTEL

Angels of Anarchy is the most comprehensive and up-to-date sunvey yet of
the women who contriibuted so much to the surrealist movement.

Stars such as Lee Miller, Meret Oppenheim and Frida Kahlo are joined by a
younger generation of women artisis including Francesca Woodman, Josette Exandier
and Penny Slinger. Through painting, photography, sculpture, print-making and
him these artists demonstrate the ongoing power of the female surrealist vision.
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Of Fallen Angels
and Angels of Anarchy
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the other, reworking every deadline, cha rging every
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-r-"-r word "anged” derives from the Latin "angeius’
Meaning ‘messenger’; the angel is a signifier that
We are “about to enter another workd”.? The angelic
function is one of prophecy, quidance and commu
rication, a function of to-and-fro — "gEstures of pas-
sage betwesn opposite states”.? The Angelic posi-
tion 15 a position of in-betweenness and motion.
These functions and positions are the strengths of
angeis: they overcome and deconstruct the paths
of Western patriarchal binary thought, its hierarchi-
Ca structure, replacing stability with fiux, ¢ oty
with multiplicity, separation with tra EQression,
and being with becoming and transformation.

Flux, multiplicity, ransgra<sion, bacoming
and transformation are major foci of the wrrealist
WOmMEN artists” works represented in Angels of
Anirchy. Although these artists span theee Qenera-
thans, thear diverse artistic productions are mostly
independent from each other, Fanging across a mul-
Utude of twentieth-century media, However, they
share a close interest in and dearw on surrealiom
and its desires to overcome dualities, boundarios

and binanes, a5 André Breton states in the Second

Manifesto of Surrealism; ‘Everythis 19 tends 1o make
us believe that thene exists a certain point of the
Ming at wiech [ile and death, the real and the ML)
ned, past and future, the communicable and the
iNCommunicable, high and low, cease to be per-
cenwed a5 contradictions’.* This surrealist desire to
overgome (herarchical) oppatitions and boundaries
B present in a vanety of surrealist concepts such as
‘Communicating vessels’, a metaphar for the deaam
which fuses inside and outside, reality and IMaging-
tion. The term is taken from 3 screntific experiment
winch bears the same name: in vessels joined bya
tube, 3 gas or liquid passing from one to the other
A$Cs 1o the Lame level in each, whatever the form of
the vessel”.* As Mary Ann Caws notes, ‘this passing
back and forth between two modes is shown to be
the bass of Surrealist thought, of Surreality itself* &
Communication, exchange, the passing-back-
and-forth, are the foundation of a variety of sur-
realist activities, such as the surrealist game of
exquisite Corpse — a game involving a number of

ParteliDants, each writing or drawing on a piece of

paper wtwch it folded and passed on to the next.

and dremermDened, punciured and sevenad: 15 it any
wonder she has (we hine) gone 1o paeces ™
Questioning and Subverting this genng is therne-
fore an elemental function of women artists — not
only i Gider Lo reckam the passivising representa-
Lod OF womean, Butl 250 1o nscnbe the amale artist
into the genne of surrealism, Self-portraiture has
served the male artist to altirm his 3entity a5 sub-
ect, "masterful creatcr” and "tortuned soul’, whast

women have been mosthy represented as objects
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#5 Marsha Veslommion states: "The salf-portrait as 3
form is dependent upon the concept of the artist as
2 spacial individual, worthy of representation in his
own night, And, indeed, it is in s Gwn nght; since,
linked to the status of fine artists, self-poctraiture
has evobved features mainly exclusse Lo male
artists"." Penny Slinger's collage, Read my Lips
(1973) (fig. 4 and pl. 111) satirises the fragmented,
often meétonymic representation of women in
patriarchy 33 observed by Caws. Read my Lips seems
to be a feminist response to and 3 re-appropriation
of René Magritte's The Rape (1924) (hig. 3), which
metonyrmically transposes a woman's body onto
her face — the crotch forming her mouth, Here, sur-
realst collage is used, aCConding to Shnger, to
approach swrrealismn from “a woman's point-ol-view,
attempting to bring to bght the half that has ong
remained hidden. [. . .] present|ing] the muse a5
her own subject (as opposad to object) .. J)."™
And the muses do return as outstandng artists.
Millers SeLtruction of Rer IMmage 35 muse and
el 31 the bl of hétr photogeaphs 15 the more
powertul, as it heavily reterences the statudique
representations of hesell mentionsd above,
Revenge on Cuiture (1940) (pl. 73) is an inonsC com

mentary on her own position as objectified, photo-

graphic muse, Here a fallen statue of an ange! is
represented, it 1ace bears stnkong Srmilantiees o
represEnt ations of Miller’s statuesque 1ace Tamiliar
from Man Ray's photographs and images from
Vogue. Miller's “fallen angel” is discarded, echoing
Emila Medicova's forgotten sculpture of an andge!
huddied against awall [pl. 69); the tumbied stulp-
fure’s hedd 5 sevenad Dy what Doks lice 3 thick
cable, her torso weighid down Dy 3 Dnck, Heane

the statue, the idealised object of male degine,
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Women Artists and Surmrealism

The most comprehensive and up-to-date survey available aboult
women surrealists features an outstanding array of artists from

the early twentieth century to modem times.

Surrealism, and in particular its women practitioners, has
undergone a resurgence of interest in the past decade as
evidenced by numerous exhibitions in the world's leading

museums. Angels of Anarchy presents the most comprenensive
study yet of the women who contributed so much to this

fascinating movement. It draws on an international range of
tists to investigate how their practices responded to, developed

>d. and even subverted the conventions and tradiions of

art history. One hundred and forty-one colour images by thirty-two

arlists are accompanied by essays that illuminate fascinating
aspects of the surrealist approach. By presenting these important
artists side-by-side for the first time, Angels of Anarchy allows for

an unprecedented appreciation of the variety and depth of these

artists’ contributions to the hield of surrealism and art in general.
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